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(ELLE) RETIENT 
Olga de Soto 

1

During a number of years Olga went in search of dancers 
and spectators of one of the most politically engaged works 
in the History of dance, The Green Table by Kurt Jooss 
(1932). The journeys undertaken – from Belgium to Chile, 
from Germany to England, from The Netherlands to France 
-, the collection of clues, testimonies, archives, if they 
constitute a remarkable route, they mainly reveal an 
essential and subjacent material: the encounter, the human 
being, the individual, their personal history and the way it 
fits in the collective history, the traces that an existence 
carries from what it has endured. This crossing - multi-
directional and polysemous - condenses in (She) Retains to 
question the experience and the traces in the body of the 
person who undertook it, in her dance itself, that research 
had nearly erased. In speech as well, relay of knowledge and 
vector of emotions. In light and darkness, listening and 
humility.  

Marie Baudet, Œuvres et corps à l'épreuve du temps, 
La Libre Belgique 
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In this gesture of recollection, we find ourselves, by a strong 
mimetic movement that the accuracy and the emotion of 
Olga de Soto’s tone communicate easily, reweaving some 
threads of our own past. Confession on the stumbles of the 
creative act, tribute to the memory, interrogation on the 
becoming of man and the trace of art, the performance 
breaks down the barriers between fields, creates new 
resonances, opens some doors. 

Alice Bourgeois, Les souvenirs d'Olga, Mouvement 
 

Dance is erased from the body, little by little, to become a 
memory. Then, it is shared in words. A guiding thread is set 
across the stage, in spiral. It coils as the story unfolds, as if 
aspirated, while teas and coffees are shared with the people 
interviewed. 

Warming up your body, your muscles, in the creaking of old 
paths, that have not been followed for a while but that are 
nonetheless very present by their elegant traces. 

Stéphanie Cassilde, (Elle) Retient, 
Biennale de Charleroi Danses' Blog 

•	  

Olga de Soto is a Spanish choreographer, dancer and dance researcher based in Brussels. She graduated from CNDC / Centre 
National de Danse Contemporaine d’Angers, after having studied classical ballet, contemporary dance, and music theory in her 
native country. As a dancer, she has worked with choreographers such as Michèle Anne de Mey, Pierre Droulers, Felix Ruckert, Meg 
Stuart, Boris Charmatz and Jérôme Bel, being his choreographic assistant for five years in The Show Must Go On.  

Olga began creating her own choreographic work in 1992, exploring different formats in numerous pieces, some of them created in 
dialogue with works by contemporary music composers such as Saariaho, Sciarrino, Scodanibbio, Jarrell, Rzewski, Pousseur.  

Since the end of the 1990s, her choreographies deal specifically with the role of memory in live art, questioning its value and lasting 
quality along two lines of research. The first centers on the study of physical memory through a pluralistic approach to dance and 
the body, in works such as anarborescences (Théâtre de la Cité internationale, Paris, 1999), Éclats mats (Centre Pompidou, Paris, 2001), 
and INCORPORER ce qui reste ici au dans mon cœur (Centre Pompidou, Paris, 2004-2009). The second axis explores works from the 
history of dance from the perspective of the perceptual memories of both spectators and dancers. The resulting projects, such as 
histoire(s) (Kunstenfestivaldesarts, Brussels, 2004), An Introduction (Tanz Im August, Berlin, 2010), or Débords / Reflections on The 
Green Table (Festival d’Automne, Paris, 2012), deal with documentation, testimony, archives, oral sources, narrative, and storytelling. 
Her recent work mixes the languages of choreography with those of documentary, performance, visual arts, and installation, playing 
with the porousness of those disciplines.  

Since the beginning of the 2000s, she has been dedicated to creative projects intimately bound to long processes of research, 
founded on an important work of documentation, in which she works with atypical temporalities entirely detached from 
conventional production logic.  

Olga’s works have been presented in about twenty countries and she is regularly invited to teach at universities, speak at 
conferences and lead workshops in Europe, South America and most recently the USA.  

In 2013, de Soto was awarded the Society of Dramatic Authors and Composers - SACD Prize (Belgium), in the category of Performing 
Arts, for her artistic trajectory as well as her creative research on dance history, especially her work on Kurt Jooss’ The Green Table. 
 



	  

(ELLE) RETIENT 
 
What does it mean to look back to a work of art created more than eighty years ago? What does it mean to spend years 
looking for the traces that ensue from it, and to travel in search of people who could have seen it or danced it at different 

times, in different countries? What do I keep from this all? What are the residues of this quest? What are the impressions 
left by the examination of all those documents, names, witnesses, words? What are the traces left in me by this journey 
and by all those faces? What is the impact of these multiple exchanges and encounters during which the biographies of 

those interviewed, their personal stories, mix with the work and with collective history? What is the impact of the words 
heard, received, have they been digested or not? What does it mean to follow tracks, sometimes blindly, trusting a sign, an 
intuition, a deduction, without letting go? What does it mean to work, partly, looking for ghosts, deceased, and surrounded 

by them? Can a research work “colonize” the person who searches? And if so, how does one break free from this 
“occupation”? What are the traces that remain and what do I retain of this whole experience? 

Olga de Soto 
	  
	  

(Elle) Retient is a solo based on an investigation which results from the process of research, documentation and creation 
undertaken by Olga de Soto in 2006, and for which the point of departure is the impact that one of the most politically 
engaged works of dance history - The Green Table by Kurt Jooss (1932) -, had on the audience who saw it at different moments 
of history and in different countries, as well as among the dancers who performed it. Over a period of six years, the 
choreographer has followed many tracks in search of documents, witnesses, traces and clues that led her from Belgium to Chile 
via Germany, the Netherlands, France and England, in an indefatigable journey enriched by numerous encounters. 

Far from being restricted to the collect of archives documents, the choreographer's researches highlight the importance of the 
encounter and of oral testimony, in a project for which she went in search of multiple individual stories that nourish and 
constantly interfere with collective history. 

After her two previous creations in which the choreographer looked into the memory of the people she met, Olga decides this 
time to examine her own memory and the traces she has kept of this intense human experience. Personal story and professional 
trajectory intermingle in an autobiographical form in which body and speech cohabit. 
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